OPINION F——

Roger Hargreaves sees evidence of a new dawn in
black-and-white photography in the work of
Hans-Christian Schink and An My Lé

Photography’s mass migration
across the digital frontier has keft
us all blinking In the sunlight ol a
strange new workd, We'ne learm-
ing (o adjust our ways, setthe inlo
new neighbourhoods and, as
nenved bafore, gossip and ke
with the nesghbours

Thanks o the interned | can
kevp pace with every significant
gadlery and museum photograpdry
exhibition in the world. | can be
took-teased with each new Parr
approved "Pholobook’. I there's
a calamitous event | can browse
through a hundred amateur pho-
tographs a moment later to take
soundings from the ground and
find out just what's occurred.
Thiere were, at the last time of
counting, 2.5bn digital photo-
graphs posted on Flickr and
#.5bn on Facebook.

Everyone wanis in on the ac-
tian, it seems. Sales of pool-nch
cameras ang prowing remarkabby
resilient to the credit crunch, at
a time when the registration of
e cars in the UK is said to be
at the lowest level since 1966
The economy might be going to
el but some of us at least are
happy to dance away in the
bright and beautiful colours of
Sony's Miami foam party.

Heritage

Of course the bubbdes will burst
and the froth will settle. And
only then will we begin to look
around, hankering for tha old
country and reflecting on the her-
itage we've left behind, Photo-
graphy perpeiually renows itself
a5 it snakes across our culture,
fattening up as it sloughs off ane
skin and grows another.

The desire for the nmsest and
the freshest has at times dulled
our sensibilibes and the perpetual
quick flick of imagery has short-
ened our attention span. 5o its
parhaps no Surpase that 50 many
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professional photographers arg
nicw applying U brakes, Shawing
dirn and seaking our SHERON
through the newfound shock of
the aild.

Large format cameras ang in
vogue, enfoncing conteptualised
dalibaration. The decisive
moment championed by the
magazing photographers of the
twentieth century has been ne-
placed by a quieter moment of
reflection and anticipation, It's a
strategy that draws the audience
into a closer scruliny of the
image, particulary whan tha
photographs ane: scaed up for tha
actommaodating walks of the con-
temporany mMUSEum

And alongside the solid Bocks
of colour provided by the Gur-
skys, Crewdsons and Dijkstras,
black-and-whitis 15 akd ne-smeng-
ing a5 a medium of choice, |
recently chaired the judgng pandl
for the inaugural bi-annual ING
Real Photography Award, a
€50,000 prize for contemporary
photography offered by the neal
estate development wing of the
leading Dutch banking group.
After sifting our way through 650
gritrants the panel finally setiled
an a monochrome mage by
Hans-Christian Schink,

The pholopraph depiclts a vio-
kent gash that sirkaks acnoss the
sky of an otherwise tranguil land-
scape. The title 5/17/2006,
8.45am - 9.45am, N 78°
13.370" E015°40.024 refers o
the location and time the photo-
graph was made and is neatly
tailored for the intermat age. Key
the co-ordinates into Google
Earth and you arrive at the bay
oulside Longyearbyen in Spits-
bergen, what Wikepedia informs
mi s one of the world’s north-
ernmaost towns and the mosd
northierdly town with a populatson
ol ower 1000,

Click on to the more refiable
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Morwegian Ministry of Agriculture
and Food website and you dis-
cover that the surrounding
mauntains have smoe Dacome
hame to the Svalbard Giobal
Seed Vault, ‘designed to store
duplicates of seeds from seed
pollections. anound the globe'. The
vault, high in the permafrost acts
as an insurance policy against
global environmeantal or nuchear
calastrophe,

Schink's revival

In thi: best traditions of conbedm-
porary practice, Schink's photo-
graph is one of a senes which
records the movement of the
SLeN CUrEng & O Mwr exposUre
at different locatons anound the
workd, The sireak i (he effiect of
true solarisation, first noled by
W.H. Jackson in 1857 and first
described In poant by H de la
Blanchere in 18659 in Udrt du
Pholographe. It is a phenom-
enon unigue to sihéer BaodTida
emuksions, 10 whch exposure 1o
exctremely bright light causes a
tonal reversal of a portion of a
phaotographic image.

Schink was insphred in pat by
Minor White’s pholograph Black
Sun, | had the photograph in a
book and always loved it,” he telis
me. ‘I'd made a series of black-
and-white photographs on
Enclustrial archifecture but all my
professional practicg was in ool
our, Tha Wenor Whils pholograph
wias soimethng thal wiad only pos-
sible with conventional fitm. It
wias an accident. Ha was pholo-
graphing in winter and didn’t
notice the shutter was froZan.

I experimented with different
time exposures and settled on
one hour as ib's the most com-
man unit of time, The plan = o
make 24 ona-hour phatographs,
12 in the northem hemisphen
and 12 In the southem hemi-
sphere, It started with me making
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Above: Spittbergen:
9/17/2006, 8:45am
= S:4 S,

N 78°13.370"

E 015°40.024°,

© Hans-Christian
Schink. Courtesy of
Kicken Berdin
GalleryRothamel
Gallery Frankefurt
am Main and Erfurl.

photographs in places | happenad
to be but now I'm looking for
specific locations and searching
on Google Earth,

A little strange

'm beginning to exhibil the
photographs and much of [he
avdisnce thinks they're a Ht-
the strange. They assume Hha
images are made digitally and
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Top: Algeria 2: 1/09/2008, 4:38pm - 5:38pm,

N 2I°48.513" E DOG"30.297°,

Above: Log Angeles: 202372006, 4:04pm = 5:04pm,
N 34°03.712°, W 118°20.979".

Baoth images © Hans-Cheistian Schink,
Right: From 29 Palms, 2005 © An My Lé, courtesy

Murray Guy, Mew York.
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artists’ astule, creative, and
wilful wse of the medium of
manochoome at the moment of
its peroenaed obsolescence feels
incendian’

Drawing together the work of
Cramu Kanemura, Tacita Dean,
Marketa Othova, Jason Evans
and An-My L&, shi concludes:
“‘One of the most important fac-
Lors. e |5 OUr VISl recopmniiion
that the act of making and
Gel'n'un_g pl‘nﬂ[ﬂgrapl'u[‘ pedchice in
print foem s Increasingh nostal-
gic, and parhaps that calls for
gesthetics of nostalga,”

| 2008

Nostalgia
‘An aesthetics of nostalgia al
mignochrome’s moment of per-
ceived obsolescanie” < it's @ pif-
suasive argument and one thal
equally resonates with the work
of Chuck Close, Gary Schbasdes,
Hiroshi Sugimoto and Steve
Fippin. Thete artists mine the
technical back catalogue and,
as Pippin has it, "he mgma-
robe of phodography [0 pro-
duce works whech ane defeanthy
COREMpOEany.

For exampha, An My LE's video
installation 29 Palms, which
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Cothon sites in her essay, 15 dus
to appear at the Barbican in its
forthcoming exthibition Ow the
Subject of War. The 29 Palms
of the title refers to the Twenty-
nine Palms, Marine Corps Al
Geoiand Comibat Center, America’s
largest military training Eacility on
the edge of the Mojave Desert.
The video projection is
deliberately channalled into
biack-and-whibe: mhd ca58 BOMOSS
bwo adioining screans.

On ana Scrodn Mannes ang
seen being briefed for the exer-
cise, while on the other they

become fascinated when they
distover the technscal aspect of
the photograph.'

In the context of an award
framed amund ING's prescripthe
mierest in natune, development
&nd aschilecturd, il Was & Pemarn-
able image. | commeanted a1 tha
tirmse: that: ‘Schink’s photograph
haxs resrvigoeated black-and-white
photography with a new conbarm-

porary werve and has created a
visual tension that hints af trou-
ble to come in a wilderness
paradize.'

My sotinsr wiene e waonds oul
of revy ooty Ehan ey Bellonw jurcr,
Aperture’s head of publishing
Lissleny Wartin, was pointing me
ir the direction of an essay wril-
ten by Charotte Cotton in 2007
The New Color: the return of

e Ly
B
black-and-while. Cotton
producEs s Romny- ik quioles
buzzing ansund the confemporarny
art scens, collecting nectar from
wihal she pércanves as a new
flowering of black-and-white
photograginy

In reference to Susan Lipper's
book Trip and Collier Schorr’s
Fores! and Fields Volume 1, she
remarks: 'ln both books, the

‘T-_' b"'.'_..:; < W e

move a5 ant-like creafures, ad-
vancing through small puffs of
v explosions through the desarl
Landscap.

Qur vantage paint is pitched
Dack mild the ninebesnth century
and the war photography of Fen-
ton, Beato and Brady.

Mors tedlingly, the pace 3150
evokes Gustave Le Gray's 1857
seriet Cavalry Maneuvers, Camp
de Chilans, which reconds the
siX-waek inauguration of the
military camp at Chakons-sur-
Marne. The 25.000-strong
Feemch Imperial Guard moved in

s

precise formatlion across the
French countryside under the
command of Napoleon 1, and
the exquisitely beautiful piclures
wWiEne made &5 luxery Souvenirs,
presented in albums fo the
highest ranking officers.

By employing a ninetesnth
century aesthetic and creating
a polished art work placed, in
this instance, in the wall-hesled
condines of an ar galkery o Hhe
echge of London's financial sechor,
An My Lé has created o particu-
kar frisson. Studiously dry and
emplied of emothn, her peecs

focuses our attention on the less
familiar narrative of war as a
logistical and administrative
challenge.

Black-and-while photography
may be ower &5 & mainsiream
practice, Once tamiliar film stocks
and paper types sne disappeanng
from the marketplace. But
manochrome will inger in the
shackrws 85 a specialest practics,
brought oast from time 1o time to
provade the unexpacied shock of
the oded and connecting us back
once agamn to pholography's
unforgettable past. o
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'People assume the

made digitally and become

fascinated when they qiscov
the technical aspect of the

photograph.’
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Further informaticn

Hans-Christian Schink has. an exhibition at
Galerie Rothamel Frankfurt until 18 Oclober.
Visit rothamel.de for further details, or see the
photographer™s cwn website at ho-schink.de.,

An My Lé's 29 FPaims and hor mone recent senies
Evenis Ashore can be seen at the Barbican Art
Gallery's autumn exhibition, On the Subject of
War, which runs 17 October until 25 January.
Visit barbican.org.uk for updates.

Roger Hargreaves |s a writer and curator of
photography, and % a research fellow at the
Photography and the Archive Research Contre at
the London College of Communication.
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